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What is "Absurd"? 

What is absurd, or rather what is unusual, is first 
and foremost what exists, reality. I realize I use 
the word absurd to express what are often very dif­
ferent concepts. There are several sorts of 'absurd' 
things or facts. Sometimes,- I use the word to decribe 
what I don't understand-and this can either be because 
I'm not capable of understanding it or because the 
thing itself is incomprehensible, impenetrable, closed, 
like this thick monolithic hunk of reality, this wall 
which I see as a sort of massive, solidified void, a 
block of mystery; I use the word 'absurd' to describe 
my position in relation to this mystery; my state, 
which is to find myself faced with a wall which is as 
high as the sky and which extends as far as the in­
finite frontiers, which is to say the non-frontiers 
of the universe, and which I cannot prevent myself 
from doggedly trying to climb over or break through, 
even while knowing at the same time that this is im­
possibility itself; absurd, therefore, this situation 
of being here that I cannot recognize as being my 
situation; but which is mine, all the same. Another 
example of what I call absurd is man wandering with­
out purpose-forgetful of his purpose, cut off from 
his essential, transcendental roots. 

All this is the experience of metaphysical absurdity, 
of the absolute enigma; but there's also a kind of 
absurdity that is unreason, contradiction, the ex­
pression of my being out of tune with the world, of 
my being profoundly out of tune with myself, of the 
world being out of tune with itself. The absurd is 
also quite simply illogicality, unreason;-it's non­
sensical. It's difficult to see any of this very 
clearly, it would take a lot of sorting out. 

Eugene Ionesco, Conversations with Eugene Ionesco 1966 
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