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| -
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Tickets At Box Office Or Mall Order To: Highlights In Jaxz, *
7 Peter Cooper Rd., New York, N.Y. 10010 Make Checks Puyublo To:

Highlights In Jaxzx Enclose Self-Addressed Stamped Envelope —

* Specify April 16th or May 21st Concert When Ordering *

This event is made possible with public funds from the
New York State Council on the Arts and National Endowment for the Arts.
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Be-Bop Revival
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By CHIP DEFFAA
EARING a jazz musician in
the ideal context for the

muew riis artist can make the
arence between a truly great
and a merely good listening ex-
perience. The coming days offer
Jjpportunities to sample some
major artists in appropriate set-
dngs.

The complex, powerful piano
technique of McoCoy Tyner is
most fully savored when he ap-
pears with minimal backing. In
his weekend engagement (at
Sweet Basil, 88 Seventh Av. So.,
212-242-1785), Tyner — who often
works with large ensembles —
has just two other musicians
with him. As Sweet Basil's Horst
Liepholt notes: “McCoy is an or-
chestra by himself.”

Abdullah Ibrahim, by con-
irast, has discovered that for
him — as for Ellington — a
band, rather than the piano, is
his ideal means of self-expres
sion. And for his Thursday Tow
Hall concert (123 W. 43d St,, 212
840-2824) he has enlarged hi
lustrous band, Ekaya. He write!

ABDULLAH IBRAHIM
Town Hall concert.

so orchestrally that a larger en-
semble should only help him
JI'e Yy reailize nis pu T
Sheila Jordan usually sings
with just a piano and bass. It
should be an extra treat to hear
her interplay with the members
of saxist Bill Kirchner’s ac-
claimed Nonet on Monday at the
Blue Note (131 W. Third St., 212-
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475-8592), and then bebop mas-

ters Red Rodney and James

, Moody on Thursday at High-
lights in Jazz (NYU, 566 La- |
guardia Pl at Washington |
Square So., 212—598-2{_}__2;:‘)_.______._
N e ALA: mpeshouldgfzt '
more of a chance to express his
jazz-and-blues side as leader of
his own group (through Sunday
at the Blue Note, along with
John Blake’s Quartet), than he
does in the sometimes pop-ori-

ented Crusaders.




GARRY DIAL

“Dial's piano engages in a powerful interplay of rhythmic and modal
thoughts . . . a searchi?&; challenging, creative force".

Leonard Feather
"DOVWN BEAT
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Since 1973, Jack Kleinsinger has
- produced nearly 150 jazz concerts —

115 in Manhattan, in his popular

“Highlights in Jazz’ series, the
others in venues ranging from Boston

to Berne (Switzerland). And his con-

certs have been of particular interest
to fans who — like Kleinsinger — es-
pecially appreciate the older jazz
players and the older styles of play-

T

| gI{]ve:inf.singte:r has found time, too, to
write occasional jazz record reviews
and album liner notes. He’s a ubiqui-

tous presence in New York’s major
jazz clubs. What is not commonly
-~ known, however, is that Kleinsinger

is also an Assistant Attorney General

for the State of New York.

From nine to five, he’s in a world
of button-downed shirts and
pinstriped suits, prosecuting cases in
New Y%erk City and suburban court-
rooms. At five, he changes clothes,
and slips into his jazz mindset. “It’s
schizophrenic, but I like it,” he says.

have his two lives

Only rarely :
had to disqualify

mixed. He's
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otential jurors who've recognized
from his role as concert host. He
once had to prosecute a jazz musician
that he knew for a labor law violation.
And if he’s sent his share of suspects
off to prison, he's also been in-
strumental in getting jazz musicians
to perform concerts in some of those
same prisons.

In 1964, he ran (unsuccessfully) for
the New York State Assembly as a
Democrat from the Bronx. But he has
no political aspirations today, he
says. When he retires from his day
job, he anticipates expanding his jazz
career, regularly producing pro-
grams world-wide. He believes there
1S no reason why concerts that have
gone over so well in New York could
not be taken ‘““on the road.”

Kleinsinger’'s “Highlights in Jazz”
concerts — the great majority of
which sell out the 720-seat auditorium
at New York University (566 LaGuar-
dia Pl. at Washington Square South,
212-598-2027) — have become best
known for their surprise guests,
which not infrequently are better
known than the advertised per-

formers. Usually he knows in ad-
vance who his surprise guests will be,
and virtually every major older
jazzman In New York has been a
surprise guest at one time or another.
But some guests have been surprises
even to him — players such as Earl
Hines and Ray Nance, who simply
turned out to see certain shows and
wound up becoming important parts
of them. Or Gerry Mulligan, who
began playing from his seat and
worked his way onstage. Kleinsinger
is not shy about coaxing musicians to
play. He has even asked musicians
who’ve shown up, sans instruments,
to listen to his concerts if they could
go home and get their instruments.

Kleinsinger has occasionally been
criticized for not presenting the full
spectrum of jazz. He readily pleads

uilty as charged. He has leaned
eavily towards older players. He is
more interested in swing, dixieland,
and mainstream jazz sounds than in
some of the newer approaches. He
has produced occasional bebop con-
certs. He has little interest
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Henderson hims
flew in from out
hand-picked big band.

The concerts have a2

locse
Spontaneous feel to them, byt there is

actually more structure
the eye. Kleinsinger prepares an
outline in advance of each concert
listing what numbers are to be
played, which soloists are to he
teatured on those numbers. and in
which order.

Une Ol Kiemnsingérs more LUMagt-
native ideas was a concert just for
children — co-starring the venerahle
Eubie Blake and Alberta Hunter
(who probably seemed about a
thousand years old to the kids wheo
took 1t all in happily).

Kleinsinger has produced only a
couple of record albums made from
concerts he's produced. He simply
hasn’t had the time, he says, to really
work at getting more albums out. An
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‘“Highlights” is now the
longest-running, regularly-scheduled
jazz concert series in New York.

“We're giving people something
they can’t see in most clubs. Bands —
not just a soloist with a rhythm
section. These concerts lose money.

- We get state and federal funding, and

the musicians work for below their
usual rates. That's the only way we
can charge so little — $8.50 for adults,
$6.50 for students.

“I'm glad we get so many high
school students in our audience, too.
You know, we get kids who've never
even heard of Buddy Tate or Doc
Cheatham. If I see them come back a
couple of times, I make them ushers!

“I grew up worshipping Norman
Granz (producer of the famed ‘“‘Jazz

at the Philharmonic” concerts in the

1950s),”” Kleinsinger reflects. “I can
remember every performer, ev
number from his concerts as far ba
as 1952. I want these high school kids
to remember some of mine today the
same way.® '

[Jazz buffs interested in learning
more about Kleinsinger’s jazz con-
cert productions in New York and
elsewhere, may write him c¢/o “‘High-
lights in Jazz,” 7 Peter Cooper Road,
New York, NY 10010.]
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